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Effinger, Cecil 
Volpe, Cassandra M., “Brief Collection Descriptions of the American Music Research Center Archives,” 10:99-106 
Worster, Larry, “Cecil Effinger and the Musicwriter,” 4:5-21 

eighteenth-century music 
Dox, Thurston, “Samuel Felsted of Jamaica,” 1:37-46 
Kearns, William, “MUSA:  An American Monument,” 8/9: 7-17 
Kroeger, Karl, “Billings at Boulder:  Doctoral Seminar Explores His Music,” 1:61-62 
Kroeger, Karl, “The Church-Gallery Orchestra in New England,” 4:23-30 
Kroeger, Karl, “The Life and Music of Merit Woodruff:  An Early American Psalmodist,” 2:5-22 
Porter, Susan, “Performing Anglo-American Opera:  Why and How?” 2:86-110 
Sampsel, Laurie, “Samuel Babcock: A New England Psalmodist Suspended Between Tradition and Reform,” 6:109-146 

Federal Music Project (Works Progress Administration) 
Kroeger, Marie, “The Federal Music Project in Denver:  1935-1941,” 3:50-64 

Felsted, Samuel 
Dox, Thurston, “Samuel Felsted of Jamaica,” 1:37-46 

film music 
see also photoplay music 
John, Antony, “Songs and the Audience in Early Movie Musicals,” 11:35-45 

Fisk Jubilee singers 
Walker-Hill, Helen, “Music by Black Women Composers at the American Music Research Center,” 2:23-52 

folklore 
Downing, Ariel A., “Music as Artifact:  The Johnson County War Ballads,” 8/9:35-53 
Levine, Victoria Lindsay, “Two Colorado Sources of Spanish New Mexican Music,” 3:65-77 

folk music/folk songs 
Downing, Ariel A., “Music as Artifact:  The Johnson County War Ballads,” 8/9:35-53 
plantenga, bart, “Will There Be Yodeling in Heaven?” 8/9:107-138  
Worster, Larry, “American Folk-Song Scholarship at the Turn of the Twentieth Century and its Effect on Defining an 

American Music,” 1:51-52. 
Foster, Stephen 

Robinson, Lew, “The Morris E. Dry Collection of American Popular Music:  A Personal Recollection,” 6:49-68 
Root, Deane, “The ‘Mythory’ of Stephen C. Foster or Why His True Story Remains Untold,” 1:20-36. 
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Friml, Rudolf 
Everett, William A., “Formulating American Operetta in 1924: Friml’s Rose-Marie and Romberg’s The Student Prince,” 

11:15-33 
fuging tunes 

Kroeger, Karl, “The Life and Music of Merit Woodruff:  An Early American Psalmodist,” 2:5-22 
Sampsel, Laurie, “Samuel Babcock: A New England Psalmodist Suspended Between Tradition and Reform,” 6:109-146 

German-American composers and musicians 
Primus, Constance, “Erich Katz:  The Pied Piper Comes to America,” 1:1-19 
Reagan, Ann B., “Eugen Luening, German-American Musician—The Milwaukee Germans and die heilige deutsche 

Kunst (Holy German Art),” 8/9: 77-88 
Gillespie, John and Anna 

Volpe, Cassandra M., “Brief Collection Descriptions of the American Music Research Center Archives,” 10:99-106 
grass dance 

Browner, Tara, “A Reexamination of the Peji Waci,” 5:71-81 
guitar 

Schrader, Art, “Guittars and Guitars: A Note on a Musical Fashion,” 11:1-13 
Richardson, Jerry, “B. B. King:  Analysis of the Artist’s Evolving Guitar Technique,” 6:89-107 

Hagan, Helen Eugenia 
Walker-Hill, Helen, “Music by Black Women Composers at the American Music Research Center,” 2:23-52 

Herbison, Jeraldine Saunders 
Walker-Hill, Helen, “Music by Black Women Composers at the American Music Research Center,” 2:23-52 

Hewitt, John Hill 
Orr, N. Lee, “John Hill Hewitt:  Bard of the Confederacy,” 4:31-75 

hillbilly music 
also see country music, cowboy music, folk music 
Perkins, Melody J., “A Survey of the AMRC’s Hillbilly Record Collection,” 1:68-72 
plantenga, bart, “Will There Be Yodeling in Heaven?” 8/9:107-138 
Volpe, Cassandra M., “Brief Collection Descriptions of the American Music Research Center Archives,” 10:99-106 

Hispano/Hispanic music 
see Mexican music, Spanish music 

Holt, Nora 
Walker-Hill, Helen, “Music by Black Women Composers at the American Music Research Center,” 2:23-52 

Holyoke, Samuel 
Kroeger, Karl, “The Church-Gallery Orchestra in New England,” 4:23-30 
Sampsel, Laurie, “Samuel Babcock: A New England Psalmodist Suspended Between Tradition and Reform,” 6:109-146 

Hopi music 
Mullins, Steve, “‘Metric Modulation’” or Drum Tempo Contrasts in Hopi Tradition Dance,” 5:57-69 

Hutchinson family 
Davenport, Linda, “The Hutchinson Family:  An American Tradition in Nineteenth-Century Popular Music,” 1:49-50 

hymnody 
Kroeger, Karl, “The Life and Music of Merit Woodruff:  An Early American Psalmodist,” 2:5-22 
Sampsel, Laurie, “Samuel Babcock: A New England Psalmodist Suspended Between Tradition and Reform,” 6:109-146 

inditas 
Levine, Victoria Lindsay, “Two Colorado Sources of Spanish New Mexican Music,” 3:65-77 

Ingram, Tolbert Riley 
Carter, Nancy F., “Early Music Publishing in Denver:  The Tolbert R. Ingram Company,” 2: 53-67 

instrumental (ensemble) music 
Kroeger, Karl, “The Church-Gallery Orchestra in New England,” 4:23-30 
Volpe, Cassandra M., “Brief Collection Descriptions of the American Music Research Center Archives,” 10:99-106 
Walker-Hill, Helen, “Music by Black Women Composers at the American Music Research Center,” 2:23-52 

instruments 
Schrader, Art, “Guittars and Guitars: A Note on a Musical Fashion,” 11:1-13 

Jackson Jubilee Singers 
Walker-Hill, Helen, “Music by Black Women Composers at the American Music Research Center,” 2:23-52 

Jamaica 
Dox, Thurston, “Samuel Felsted of Jamaica,” 1:37-46. 
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jazz 
“Composer Meets Critic: Selected Excerpts of the Jean Berger/Henry Pleasants Correspondence, 1962-1971,” 10:1-34 
plantenga, bart, “Will There Be Yodeling in Heaven?” 8/9:107-138 
Richardson, Jerry, “B. B. King:  Analysis of the Artist’s Evolving Guitar Technique,” 6:89-107 

Johnson, Harold Earle 
Hedges, Bonnie, “Biographical Note and Foreword” [to Special Issue: Longfellow and Music by H. Earle Johnson], 7:3-

6 
Riis, Thomas, “Editorial Preface” [to Special Issue:  Longfellow and Music by H. Earle Johnson], 7:1-2 

Johnson, Lena McLin 
Walker-Hill, Helen, “Music by Black Women Composers at the American Music Research Center,” 2:23-52 

Jones, Tillie 
Abbott, Lynn, “‘Do Thyself a’ no Harm’:  The Jubilee Singing Phenomenon and the ‘Only Original New Orleans 

University Singers,’” 6:1-47 
jubilee singing 

Abbott, Lynn, “‘Do Thyself a’ no Harm’:  The Jubilee Singing Phenomenon and the ‘Only Original New Orleans 
University Singers,’” 6:1-47 

Walker-Hill, Helen, “Music by Black Women Composers at the American Music Research Center,” 2:23-52 
Katz, Enrich 

Primus, Constance, “Erich Katz:  The Pied Piper Comes to America,” 1:1-19 
Volpe, Cassandra M., “Brief Collection Descriptions of the American Music Research Center Archives,” 10:99-106 

Kearns, William K. 
Fink, Robert R., “A Dedication to William Kearns and American Music,” 8/9:1-4 

Kessler, Lillian 
Volpe, Cassandra M., “Brief Collection Descriptions of the American Music Research Center Archives,” 10:99-106 

King, B. B. 
Richardson, Jerry, “B. B. King:  Analysis of the Artist’s Evolving Guitar Technique,” 6:89-107 

King, Betty Jackson 
Walker-Hill, Helen, “Music by Black Women Composers at the American Music Research Center,” 2:23-52 

Kinney, Viola 
Walker-Hill, Helen, “Music by Black Women Composers at the American Music Research Center,” 2:23-52 

Krick, George C. 
Volpe, Cassandra M., “Brief Collection Descriptions of the American Music Research Center Archives,” 10:99-106 

Kroeger, Karl 
Volpe, Cassandra M., “Brief Collection Descriptions of the American Music Research Center Archives,” 10:99-106 

Krolek, (Kermit) Charles 
Volpe, Cassandra M., “Brief Collection Descriptions of the American Music Research Center Archives,” 10:99-106 

Kwakiutl Nation 
Teskey, Nancy and Gordon Brock, “Elements of Continuity in Kwakiutl Traditions,” 5:37-55 

Lakota Nation 
Browner, Tara, “A Reexamination of the Peji Waci,” 5:71-81 
Dominguez, Susan, “Zitkala-Sa (Gertrude Simmons Bonnin), 1876-1938: (Re) discovering The Sun Dance,” 5:83-96 

Langs, John P. 
Volpe, Cassandra M., “Brief Collection Descriptions of the American Music Research Center Archives,” 10:99-106 

Larkins, John 
Walker-Hill, Helen, “Music by Black Women Composers at the American Music Research Center,” 2:23-52 

Larkins, Ida 
Walker-Hill, Helen, “Music by Black Women Composers at the American Music Research Center,” 2:23-52 

Larrick, Geary 
Volpe, Cassandra M., “Brief Collection Descriptions of the American Music Research Center Archives,” 10:99-106 

Law, Andrew 
Sampsel, Laurie, “Samuel Babcock: A New England Psalmodist Suspended Between Tradition and Reform,” 6:109-146 

Layton, Alvin G. 
Volpe, Cassandra M., “Brief Collection Descriptions of the American Music Research Center Archives,” 10:99-106 

Léon, Tania 
Walker-Hill, Helen, “Music by Black Women Composers at the American Music Research Center,” 2:23-52 

libraries 
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Waltz, Howard, “Music Library Landmarks in Colorado,” 10:93-98 
Lockwood, Norman 

Norton, Kay, “Choral Music During the 1930s,” 1:55-57 
Norton, Kay, “The Norman Lockwood Archive and an Overview of His Career,” 1:73-74 
Volpe, Cassandra M., “Brief Collection Descriptions of the American Music Research Center Archives,” 10:99-106 

Lomax, John 
Worster, Larry, “American Folk-Song Scholarship at the Turn of the Twentieth Century and its Effect on Defining an 

American Music,” 1:51-52 
Longfellow, Henry Wadsworth 

Hedges, Bonnie, “Biographical Note and Foreword” [to Special Issue: Longfellow and Music by H. Earle Johnson], 7:3-
6 

Johnson, H. Earle, “Longfellow and Music,” 7:7-98 
Riis, Thomas, “Editorial Preface” [to Special Issue:  Longfellow and Music by H. Earle Johnson], 7:1-2 

Luening, Eugen 
Reagan, Ann B., “Eugen Luening, German-American Musician—The Milwaukee Germans and die heilige deutsche 

Kunst (Holy German Art),” 8/9: 77-88 
Lumpkin, Ben Gray 

Volpe, Cassandra M., “Brief Collection Descriptions of the American Music Research Center Archives,” 10:99-106 
Lundquist, Wray 

Volpe, Cassandra M., “Brief Collection Descriptions of the American Music Research Center Archives,” 10:99-106 
Lynn, George 

Volpe, Cassandra M., “Brief Collection Descriptions of the American Music Research Center Archives,” 10:99-106 
Mackay-Cantell, Lilia A. 

Volpe, Cassandra M., “Brief Collection Descriptions of the American Music Research Center Archives,” 10:99-106 
Mahler, Gustave 

Bruns, Steven M., “‘In stilo Mahleriano’:  Quotation and Allusion in the Music of George Crumb,” 3:9-39 
mass production 

Jones, Daniel, “American Music Since World War II:  Music as a Commodity,” 1:57-59 
Melodrama 

Orr, N. Lee, “John Hill Hewitt:  Bard of the Confederacy,” 4:31-75 
Mexican music 

Levine, Victoria Lindsay, “Two Colorado Sources of Spanish New Mexican Music,” 3:65-77 
Miller, Glenn 

Riis, Thomas L.,  “The Glenn Miller Mystery:  An Interview with William Suitts and Alan Cass,” 8/9:19-34 
Volpe, Cassandra M., “Brief Collection Descriptions of the American Music Research Center Archives,” 10:99-106 

minstrel music 
Root, Deane, “The ‘Mythory’ of Stephen C. Foster or Why His True Story Remains Untold,” 1:20-36 

mission music 
Koegel, John, “Spanish Mission Music from California:  Past, Present and Future Research,” 3:78-111 

Moore, Dorothy Rudd 
Walker-Hill, Helen, “Music by Black Women Composers at the American Music Research Center,” 2:23-52 

Moore, Undine Smith 
Walker-Hill, Helen, “Music by Black Women Composers at the American Music Research Center,” 2:23-52 

motion picture music 
see also photoplay music 
John, Antony, “Songs and the Audience in Early Movie Musicals,” 11:35-45 

multiculturalism 
Cook, Bruce, “Cultural Metaphor and Music:  A Syncretic Bicultural Teaching Experience in a Navajo High School,” 

5:5-36 
Dominguez, Susan, “Zitkala-Sa (Gertrude Simmons Bonnin), 1876-1938: (Re) discovering The Sun Dance,” 5:83-96 

Music of the United States (MUSA) 
Kearns, William, “MUSA:  An American Monument,” 8/9: 7-17 

music printing 
Worster, Larry, “Cecil Effinger and the Musicwriter,” 4:5-21 

music publishing 
Carter, Nancy F., “Early Music Publishing in Denver:  The Tolbert R. Ingram Company,” 2: 53-67 
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music technology 
Worster, Larry, “Cecil Effinger and the Musicwriter,” 4:5-21 

musical theater 
see theater 

Musicwriter 
Worster, Larry, “Cecil Effinger and the Musicwriter,” 4:5-21 

Myers, Gordon 
Volpe, Cassandra M., “Brief Collection Descriptions of the American Music Research Center Archives,” 10:99-106 

Native American music 
see American Indian music 

Navajo music 
Cook, Bruce, “Cultural Metaphor and Music:  A Syncretic Bicultural Teaching Experience in a Navajo High School,” 

5:5-36 
New England 

Kearns, William, “MUSA:  An American Monument,” 8/9: 7-17 
Kroeger, Karl, “Billings at Boulder:  Doctoral Seminar Explores His Music,” 1:61-62 
Kroeger, Karl, “The Church-Gallery Orchestra in New England,” 4:23-30 
Kroeger, Karl, “The Life and Music of Merit Woodruff:  An Early American Psalmodist,” 2:5-22 

New Mexico 
Levine, Victoria Lindsay, “Two Colorado Sources of Spanish New Mexican Music,” 3:65-77 

New Orleans Jubilee Singers 
Abbott, Lynn, “‘Do Thyself a’ no Harm’:  The Jubilee Singing Phenomenon and the ‘Only Original New Orleans 

University Singers,’” 6:1-47 
nineteenth-century art music 

Abbott, Lynn, “‘Do Thyself a’ no Harm’:  The Jubilee Singing Phenomenon and the ‘Only Original New Orleans 
University Singers,’” 6:1-47 

Carter, Nancy F., “Early Music Publishing in Denver:  The Tolbert R. Ingram Company,” 2: 53-67 
Cook, Lisa M., “Book Review: William B. Bradbury, Esther, the Beautiful Queen,” 11:47-53 
Johnson, H. Earle, “Longfellow and Music,” 7:7-98 
Orr, N. Lee, “John Hill Hewitt:  Bard of the Confederacy,” 4:31-75 
Reagan, Ann B., “Eugen Luening, German-American Musician—The Milwaukee Germans and die heilige deutsche 

Kunst (Holy German Art),” 8/9: 77-88 
Walker-Hill, Helen, “Music by Black Women Composers at the American Music Research Center,” 2:23-52 

nineteenth-century popular music 
Davenport, Linda, “The Hutchinson Family:  An American Tradition in Nineteenth-Century Popular Music,” 1:49-50. 
Loranger, Dennis, “Women, Nature and Appearance:  Themes in Popular Song Texts from the Turn of the Century,” 

2:68-85 
Orr, N. Lee, “John Hill Hewitt:  Bard of the Confederacy,” 4:31-75 
Robinson, Lew, “The Morris E. Dry Collection of American Popular Music:  A Personal Recollection,” 6:49-68 
Root, Deane, “The “Mythory” of Stephen C. Foster or Why His True Story Remains Untold,” 1:20-36 
Walker-Hill, Helen, “Music by Black Women Composers at the American Music Research Center,” 2:23-52 

“Only Original New Orleans University Singers” 
Abbott, Lynn, “‘Do Thyself a’ no Harm’:  The Jubilee Singing Phenomenon and the ‘Only Original New Orleans 

University Singers,’” 6:1-47 
opera 

Dominguez, Susan, “Zitkala-Sa (Gertrude Simmons Bonnin), 1876-1938: (Re)discovering The Sun Dance,” 5:83-96 
Everett, William A., “Formulating American Operetta in 1924: Friml’s Rose-Marie and Romberg’s The Student Prince,” 

11:15-33 
Glover, Gisele, “The Life and Career of Edward Boatner and an Inventory of the Boatner Papers at the Schomburg 

Center,” 8/9: 89-106 
Johnson, H. Earle, “Longfellow and Music,” 7:7-98 
Orr, N. Lee, “John Hill Hewitt:  Bard of the Confederacy,” 4:31-75 
Porter, Susan, “Performing Anglo-American Opera:  Why and How?” 2:86-110 

oral tradition 
Browner, Tara, “A Reexamination of the Peji Waci,” 5:71-81 
Downing, Ariel A., “Music as Artifact:  The Johnson County War Ballads,” 8/9:35-53 
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oratorio 
Dox, Thurston, “Samuel Felsted of Jamaica,” 1:37-46 
Orr, N. Lee, “John Hill Hewitt:  Bard of the Confederacy,” 4:31-75 

orchestra 
see symphony orchestra 

organ music 
Kroeger, Karl, “The Church-Gallery Orchestra in New England,” 4:23-30 

Peji Waci 
Browner, Tara, “A Reexamination of the Peji Waci,” 5:71-81 

performance practice 
Porter, Susan, “Performing Anglo-American Opera:  Why and How?” 2:86-110 
Sauer, Rodney, “Photoplay Music: A Reusable Repertory for Silent Film Scoring, 1914-1929,” 8/9:55-76 

Perry, Julia Amanda 
Walker-Hill, Helen, “Music by Black Women Composers at the American Music Research Center,” 2:23-52 

Perry, Zenobia Powell 
Walker-Hill, Helen, “Music by Black Women Composers at the American Music Research Center,” 2:23-52 

photoplay music (silent film music) 
Kroeger, Marie, “The Federal Music Project in Denver:  1935-1941,” 3:50-64 
Sauer, Rodney, “Photoplay Music: A Reusable Repertory for Silent Film Scoring, 1914-1929,” 8/9:55-76 

piano literature 
Walker-Hill, Helen, “Music by Black Women Composers at the American Music Research Center,” 2:23-52 

Pleasants, Henry 
“Composer Meets Critic: Selected Excerpts of the Jean Berger/Henry Pleasants Correspondence, 1962-1971,” 10:99-106 

poetry 
Johnson, H. Earle, “Longfellow and Music,” 7:7-98 
Norton, Kay, “Choral Music During the 1930s,” 1:55-57 

popular music 
see nineteenth-century popular music and twentieth-century popular music 

Porter, Susan 
Kearns, William, “Remembering Susan Porter:  1941-1993,” 3:1-2 
Volpe, Cassandra M., “Brief Collection Descriptions of the American Music Research Center Archives,” 10:99-106 

potlatch songs 
Teskey, Nancy and Gordon Brock, “Elements of Continuity in Kwakiutl Traditions,” 5:37-55 

Price, Florence Beatrice 
Walker-Hill, Helen, “Music by Black Women Composers at the American Music Research Center,” 2:23-52 

printing 
see music printing 

psalmody 
Kearns, William, “MUSA:  An American Monument,” 8/9: 7-17 
Kroeger, Karl, “Billings at Boulder:  Doctoral Seminar Explores His Music,” 1:61-62. 
Kroeger, Karl, “The Life and Music of Merit Woodruff:  An Early American Psalmodist,” 2:5-22 
Sampsel, Laurie, “Samuel Babcock: A New England Psalmodist Suspended Between Tradition and Reform,” 6:109-146 

publishing 
see music publishing 

pygmies 
plantenga, bart, “Will There Be Yodeling in Heaven?” 8/9:107-138 

racism 
Abbott, Lynn, “‘Do Thyself a’ no Harm’:  The Jubilee Singing Phenomenon and the ‘Only Original New Orleans 

University Singers,’” 6:1-47 
Cook, Bruce, “Cultural Metaphor and Music:  A Syncretic Bicultural Teaching Experience in a Navajo High School,” 

5:5-36 
Romero, Brenda, “Preface” [to Special Issue on the Music of Native Americans], 5:1-4 
Root, Deane, “The ‘Mythory’ of Stephen C. Foster or Why His True Story Remains Untold,” 1:20-36 
Zychowicz, James L., “The Odyssey of Kurt Weill’s ‘Ulysses Africanus,’” 4:77-97 

Ray, Sister Mary Dominic 
Koegel, John, “Spanish Mission Music from California:  Past, Present and Future Research,” 3:78-111 
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Ray, Sister Mary Dominic, “The American Music Research Center:  Some Vignettes from the Early Dominican College 
Years,” 2:111-115 

Riis, Thomas L., “Remembering Sister Mary Dominic Ray (1913-1994),” 4:1-3 
Volpe, Cassandra M., “Brief Collection Descriptions of the American Music Research Center Archives,” 10:99-106 

recorder music 
Primus, Constance, “Erich Katz:  The Pied Piper Comes to America,” 1:1-19. 

Ricketts, Estelle 
Walker-Hill, Helen, “Music by Black Women Composers at the American Music Research Center,” 2:23-52 

Riley, Dennis 
Volpe, Cassandra M., “Brief Collection Descriptions of the American Music Research Center Archives,” 10:99-106 

rock ‘n’ roll 
see twentieth-century popular music 

Romberg, Sigmund 
Everett, William A., “Formulating American Operetta in 1924: Friml’s Rose-Marie and Romberg’s The Student Prince,” 

11:15-33 
sacred music 

Cook, Lisa M., “Book Review: William B. Bradbury, Esther, the Beautiful Queen,” 11:47-53 
Sharp, Cecil 

Worster, Larry, “American Folk-Song Scholarship at the Turn of the Twentieth Century and its Effect on Defining an 
American Music,” 1:51-52. 

sheet music 
Carter, Nancy F., “Early Music Publishing in Denver:  The Tolbert R. Ingram Company,” 2: 53-67 
Robinson, Lew, “The Morris E. Dry Collection of American Popular Music:  A Personal Recollection,” 6:49-68 
Sauer, Rodney, “Photoplay Music: A Reusable Repertory for Silent Film Scoring, 1914-1929,” 8/9:55-76 

Sheppard, Ella 
Walker-Hill, Helen, “Music by Black Women Composers at the American Music Research Center,” 2:23-52 

silent film music 
see photoplay music 

Simon, George T. 
Volpe, Cassandra M., “Brief Collection Descriptions of the American Music Research Center Archives,” 10:99-106 

singers 
Pohly, Linda, “Barbra Streisand and the Theatricality of Popular Song:  Vocal Technique and a Director’s Eye,” 6:69-87 

Sioux Nation 
also see Lakota Nation 
Browner, Tara, “A Reexamination of the Peji Waci,” 5:71-81 
Dominguez, Susan, “Zitkala-Sa (Gertrude Simmons Bonnin), 1876-1938: (Re) discovering The Sun Dance,” 5:83-96 

socio-economics 
Jones, Daniel, “American Music Since World War II:  Music as a Commodity,” 1:57-59 

Solomon, Joyce 
Walker-Hill, Helen, “Music by Black Women Composers at the American Music Research Center,” 2:23-52 

Soulé, William M. 
Volpe, Cassandra M., “Brief Collection Descriptions of the American Music Research Center Archives,” 10:99-106 

Spanish music 
Koegel, John, “Spanish Mission Music from California:  Past, Present and Future Research,” 3:78-111 
Levine, Victoria Lindsay, “Two Colorado Sources of Spanish New Mexican Music,” 3:65-77 

spirituals 
Abbott, Lynn, “‘Do Thyself a’ no Harm’:  The Jubilee Singing Phenomenon and the ‘Only Original New Orleans 

University Singers,’” 6:1-47 
Glover, Gisele, “The Life and Career of Edward Boatner and an Inventory of the Boatner Papers at the Schomburg 

Center,” 8/9: 89-106 
Walker-Hill, Helen, “Music by Black Women Composers at the American Music Research Center,” 2:23-52 

Streisand, Barbra 
Pohly, Linda, “Barbra Streisand and the Theatricality of Popular Song:  Vocal Technique and a Director’s Eye,” 6:69-87 

Suitts, William 
Riis, Thomas L.,  “The Glenn Miller Mystery:  An Interview with William Suitts and Alan Cass,” 8/9:19-34 

symphony orchestra 
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Kroeger, Marie, “The Federal Music Project in Denver:  1935-1941,” 3:50-64 
Reagan, Ann B., “Eugen Luening, German-American Musician—The Milwaukee Germans and die heilige deutsche 

Kunst (Holy German Art),” 8/9: 77-88 
Sauer, Rodney, “Photoplay Music: A Reusable Repertory for Silent Film Scoring, 1914-1929,” 8/9:55-76 

technology 
see music technology 

theater 
Everett, William A., “Formulating American Operetta in 1924: Friml’s Rose-Marie and Romberg’s The Student Prince,” 

11:15-33 
John, Antony, “Songs and the Audience in Early Movie Musicals,” 11:35-45 
Kearns, William, “MUSA:  An American Monument,” 8/9: 7-17 
Kearns, William, “Remembering Susan Porter:  1941-1993,” 3:1-2 
Orr, N. Lee, “John Hill Hewitt:  Bard of the Confederacy,” 4:31-75 
Pohly, Linda, “Barbra Streisand and the Theatricality of Popular Song:  Vocal Technique and a Director’s Eye,” 6:69-87 
Zychowicz, James L., “The Odyssey of Kurt Weill’s ‘Ulysses Africanus,’” 4:77-97 

Thomson, Virgil 
Volpe, Cassandra M., “Brief Collection Descriptions of the American Music Research Center Archives,” 10:99-106 

Tunebooks 
Kroeger, Karl, “The Church-Gallery Orchestra in New England,” 4:23-30 
Kroeger, Karl, “The Life and Music of Merit Woodruff:  An Early American Psalmodist,” 2:5-22 
Sampsel, Laurie, “Samuel Babcock: A New England Psalmodist Suspended Between Tradition and Reform,” 6:109-146 

twentieth-century art music 
Bruns, Steven M., “‘In stilo Mahleriano’:  Quotation and Allusion in the Music of George Crumb,” 3:9-39 
“Composer Meets Critic: Selected Excerpts of the Jean Berger/Henry Pleasants Correspondence, 1962-1971,” 10:1-34 
Glover, Gisele, “The Life and Career of Edward Boatner and an Inventory of the Boatner Papers at the Schomburg 

Center,” 8/9: 89-106 
Kroeger, Marie, “The Federal Music Project in Denver:  1935-1941,” 3:50-64 
Loranger, Dennis, “‘Darkest America’:  Some Remarks on Personal and National Identity,” 1:59-60 
Reagan, Ann B., “Eugen Luening, German-American Musician—The Milwaukee Germans and die heilige deutsche 

Kunst (Holy German Art),” 8/9: 77-88 
twentieth-century popular music 

“Composer Meets Critic: Selected Excerpts of the Jean Berger/Henry Pleasants Correspondence, 1962-1971,” 10:1-34 
Jones, Daniel, “American Music Since World War II:  Music as a Commodity,” 1:57-59 
Kearns, William, “MUSA:  An American Monument,” 8/9: 7-17 
Loranger, Dennis, “‘Darkest America’:  Some Remarks on Personal and National Identity,” 1:59-60 
Loranger, Dennis, “Women, Nature and Appearance:  Themes in Popular Song Texts from the Turn of the Century,” 

2:68-85 
Pohly, Linda, “Barbra Streisand and the Theatricality of Popular Song:  Vocal Technique and a Director’s Eye,” 6:69-87 
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